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Catherine M. Cole
Department of Theater, Dance, and Performance Studies
University of California, Berkeley
101 Dwinelle Annex

Berkeley, CA 94720-2560

Phone: 510-642-1677

Fax: 510-643-9956

Email: colecat@berkeley.edu

Education:
1996

PhD, Interdisciplinary Program in Theatre and Drama, Northwestern University

1996

Women's Studies Certificate, Northwestern University 

1994

African Studies Certificate, Northwestern University

1990

Directing, Playwrights Horizons Theatre School, NYC

1989

Playwriting, Ensemble Studio Theatre, NYC

1986 

A.B. Occidental College, Los Angeles, English major, Theatre minor

Directing Training:  Frank Galati (Northwestern), Robert Moss (Playwrights Horizons), Travis Preston (Playwrights Horizons/CalArts), and Patrick Tucker (RSC)

Professional Interests:
African Studies, African Theatre and Performance, Contemporary American Performance, Cultural Studies, Dance, Disability Studies, Ethnography and Fieldwork, Gender and Feminist Theory, Historiography, Popular Culture, Performance Studies, Postcolonial Studies

Educational Employment:
2007-pres
Professor, Department of Theater, Dance and Performance Studies, University of California, Berkeley
2004-07
Associate Director for Special Projects, Interdisciplinary Humanities Center, University of California, Santa Barbara, UCSB
2001-07
Associate Professor, Department of Dramatic Art, UCSB
2001-07
Affiliated with the Departments of Comparative Literature, History and Women’s Studies, UCSB
1997-2001
Assistant Professor, Department of Dramatic Art, UCSB
1996-97
Visiting Assistant Professor, School of Theatre, Florida State University 

1996 

Lecturer, Northwestern University, Summer Session

Select Courses Taught: Undergraduate — African Theatre and Performance; Modern Drama; Introduction to Theatre; Race, Gender and Performance; Studies in Performance; Contemporary South Africa Fiction. Graduate seminars — African Theatre and Performance; Feminist Studies of Theatre and Performance; Methodology and Historiography; Performance Studies.
Honors and Awards
2006

Local Hero Award, Santa Barbara Independent
2002

Honorable Mention, The Barnard Hewitt Award for Outstanding Research in Theatre History, American Society for Theatre Research, for Ghana’s Concert Party Theatre
2002

Finalist, Herskovits Award, Best Scholarly Work on Africa Published in English, African Studies Association, for Ghana’s Concert Party Theatre
2002

Olympic Torchbearer for the City of Santa Barbara/Goleta

2001

Video Stage-Shakers: Ghana’s Concert Party Theatre (Indiana University Press) created in collaboration with Nathan Kwame Braun official selection, Annual Margaret Mead Film and Video Festival, American Museum of Natural History in New York City, November

2001

Santa Barbara Independent Award for original play Out on a Limb
2001

Distinguished Teaching Award, UCSB Foundation Academic Senate

1993

The Drama Review Graduate Student Essay Contest winner
Publications and Creative Research:
Under Contract:
Stages of Transition: Performing Truth and Reconciliation in South Africa (book, due to be published Spring 2009, Indiana University Press)

Forthcoming: 
“Performance, Transitional Justice, and the Law,” in Violence Performed: 

Local Roots and Global Routes of Conflict," edited by Jisha Menon and Patrick Anderson (Studies in International Performance, Series Editors: Janelle Reinelt and Brian Singleton) Palgrave-Macmillan. Expected publication: Fall 2008
Forthcoming: 
“Singing the Unspeakable: The Truth Commission Cantata” Theater, Fall 2008
2007

“Performance, Transitional Justice, and the Law,” Theatre Journal, 59: 167-187. 
2007
 
Africa After Gender? book co-edited with Takyiwaa Manuh and Stephan



Miescher, Indiana University Press
2007

“‘Give Her Slap to Warm Her Up’: Gender and Popular Theatre in Ghana.” 


In Africa After Gender?, co-edited Catherine Cole, Takyiwaa Manuh and Stephan 



F. Miescher, Indiana University Press
2006 

“African Performance and the Postcolony,” Theatre Survey, 47.2: 199-207
2005
 
“When is African Theatre ‘Black’?” In Black Cultural Traffic, edited by Harry Justin Elam, Jr. and Kennell Jackson, University of Michigan Press, 43-58
2004 

Five Foot Feat, dance theatre piece co-created with Christopher Pilafian, North American Tour: 
· September, KickstART2 Festival, Roundhouse Theatre, Vancouver, Canada
· September, Pigott Theatre, Stanford University, Palo Alto, CA

· October, Marjorie Luke Theatre, Santa Barbara, CA
· December, Red Eye Theatre, Minneapolis, MN

2004

“South Africa’s Truth Commission: A Transitional Stage.” In African Drama and Peformance, edited by John Conteh-Morgan and Tejumola Olaniyan, Indiana University Press, 219-226
2004

Still Point, a dance theatre piece created in collaboration with Valerie Huston; 



developed and presented as part of UCSB’s Summer Theatre Lab
2004

Just Duet, dance piece choreographed by Valerie Huston, New Works Festival, Santa Barbara Dance Alliance, Center Stage Theatre, January

2003

Just Duet, Faculty Dance Concert, Hatlen Theatre, UCSB, October

2003 

There used to be water here, a site specific performance installation created in collaboration with choreographer Stephanie Nugent, Site Pacific Festival, UCSB, September

2003

Five Foot Feat, New 42nd Street Studios, New York City, January (APAP)
2002

Five Foot Feat, Hatlen Theatre, Extra/ordinary Bodies Festival, UCSB, October

2002

Five Foot Feat, Durham Studio Theatre, University of California, Berkeley, “Making Theatre” program, September 
2001

Stage-shakers! Ghana’s Concert Party Theatre, a video documentary produced in collaboration with Nathan Kwame Braun; distributed by Indiana University Press; project received sponsorship from the J. William Fulbright Foreign Scholarship Board 

2001

Five Foot Feat/Pirouette, Center Stage Theater, MangoFest, Santa Barbara, October

2001

Out on a Limb, a full-length play, Dramatic Women and Center Stage Theater, Santa Barbara, February

1997

"'This is Actually a Good Interpretation of Modern Civilisation': Popular Theatre and the Social Imaginary in Ghana, 1946-66," Africa, special issue on audiences edited by Karin Barber, 67.3: 363-88 

1997

“passing girl; riverside -- An Essay on Camera Work,” documentary video created in collaboration with filmmaker Kwame Braun, distributed by Documentary Educational Resources, Boston

1996

"Reading Blackface in West Africa: Wonders Taken for Signs." Critical Inquiry 23.1: 183-215
1993

"Sex and Death on Display: Women, Reproduction and Fetuses at Chicago's Museum of Science and Industry." TDR: The Drama Review, A Journal of Performance Studies 37.1: 43-60; winner of TDR's 1993 Graduate Student Essay Contest.
In preparation:

“The Large and the Small of It: The Proportion of ‘Truth’ in South Africa,” in Scales of Production, edited by John Rouse and Brian Reynolds.
In preparation:

“Stories Behind the Stories: TRC Special Report,” in Moving Testimonies: New Documentary Assemblages, edited by Bashkar Sharkar and Janet Walker.
In preparation: 
“Identity Papers: Performing ‘the Book of Life’ in South Africa,” in Representing the Past: Essays in the Historiography of Performance, edited by Charlotte Canning and Thomas Postlewait, University of Iowa Press.
Reviews
2007

Bodies in Commotion: Disability & Performance, edited by Carrie Sandahl and Phlip Auslander. Theatre Survey 48.1: 173-174 
2006

Post-Imperial Brecht: Politics and Performance, East and South, by Loren Kruger. Theatre Survey 47(1): 121-123 
2004
 
FonTomFrom: Contemporary Ghanaian Literature, Theater and Film,

 

edited by Kofi Anyidoho and James Gibbs. African Theatre, Indiana University Press, 157-159
2004

Imagining Medea: Rhodessa Jones and Theater for Incarcerated Women, by Rena Fraden. Theatre Journal 56(4): 725-726
2001

The Drama of South Africa: Plays, Pageants and Publics Since 1910,” by Loren Kruger and Africans on Stage: Studies in Ethnological Show Business, edited by Bernth Lindfors. Theatre Journal 53(1): 179-181
1999

West African Popular Theatre,” edited by Karin Barber, John Collins, and Alain Ricard. Research in African Literatures 30(4): 215-218
1998

The Music and Scripts of “In Dahomey,” edited by Thomas L. Riis. Nineteenth-Century Theatre 26(1): 70-73
Research Grants and Fellowships 

2006-07
National Humanities Center, Hurford Fellowship, $41,000 (PI)

2004

National Endowment for the Humanities, $5,000 (PI)

2004

Regents Humanities Faculty Fellowship, 33% sabbatical leave credit (PI)

2003-04
The Fund for U.S. Artists, a public-private partnership supported by the National Endowment for the Arts, the U.S. Department of State, the Rockefeller Foundation, and the Doris Duke Charitable Foundation. For performance of Five Foot Feat at kickstART! International Festival in September 2004, $9,000  (PI); Total funds raised for tour, including matching funds from UCSB: $50,000.
2003-04
Faculty Research Grant for “Stages of Transition: South Africa’s Truth Commission and Performance,” Interdisciplinary Humanities Center, course release, $4,500 (PI)
2003-04
University of California Institute for Research in the Arts, for North American tour of Five Foot Feat, $5,000 (PI)
2003-04
Faculty Research Grant, UCSB Academic Senate, for national tour of Five Foot Feat, $10,470 (Co-PI)

2002

Faculty Research Grant, “Stages of Transition: Performance in Post-Apartheid South Africa,” UCSB Academic Senate, $6,055 (PI)
2002

“Extra/ordinary Bodies: Dance Beyond Disability,” a festival of performances, lectures and artists residencies; Humanities and Arts Grants Program, 

· University of California Institute for Research in the Arts, Special Projects Grant, $10,000 (PI) 
· ELA Foundation, $1,250 (PI); 4) Cost-Sharing Funds, Interdisciplinary Humanities Center, UCSB, $2,950 (PI)  
· UCSB Academic Senate, Special Humanities Grant, $19,840 (PI)
2001

Instructional Development Minigrant for procurement of musical instruments and curricular materials for West African Performance Ensemble, Office of the Associate Vice Chancellor, UCSB, $1,000 (PI)

2000

Interdisciplinary Humanities Center, UCSB, Individual Research Grant for Ghana’s Concert Party Theatre, $1,000 (PI)

1999

University of California Regents’ Junior Faculty Fellowship, $10,332 (PI)

1996

Alice Berline Kaplan Center for the Humanities, Northwestern University, Graduate Affiliate, $1,000 (declined)

1995

American Association of University Women, American Fellow, $14,500

1995

Northwestern University Scholarship, $1,620

1994

Harvard Theatre Collection, John M. Ward Fellowship in Dance and Music 



for the Theatre, $1,500

1993

Hans E. Panofsky Research Award, African Studies, Northwestern,  



in support of summer field research in Ghana, $1,200

1993

Morris Goodman Award for African Language Study, $1,000

1992

Morris Goodman Award for African Language Study, $1,000 

Program Grants
2007

African and Afro-Caribbean Performance conference, Interdisciplinary Humanities Center, UCSB, Faculty Collaborative Award ($3,000)
2007

Nuestra Voz, visiting artist to participate in theatre and writing project with Isla Vista Teens, Interdisciplinary Humanities Center, UCSB Faculty Collaborative Award ($2,000)
2006-07
Isla Vista Arts, including the programs I.V. LIVE, Magic Lantern Films, and Nuestra Voz, College of Letters and Science, Offices of the Chancellor, Executive Vice Chancellor, and Student Affairs, UCSB ($156,000)
2005-06
I.V. LIVE, a course and weekly late-night performance series at UCSB’s Embarcadero Hall, Isla Vista, College of Letters and Science, Offices of the Chancellor, Executive Vice Chancellor and Student Affairs UCSB ($43,000)
2005-06
Co-Convener, Performance Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB ($1,500)
2004-05
I.V. LIVE, a course and weekly late-night performance series at UCSB’s Embarcadero Hall, Isla Vista, College of Letters and Science, Offices of the Chancellor, Executive Vice Chancellor, and Student Affairs, UCSB ($43,000)
2004-05
Co-Convener, Performance Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB ($1,000)
2003-04
Founder, I.V. LIVE, a course and weekly late-night performance series at UCSB’s Embarcadero Hall, Isla Vista, College of Letters and Science, Offices of the Chancellor, Executive Vice Chancellor, and Student Affairs, UCSB ($21,000)

2003-04
Magic Lantern Film Series, Isla Vista, College of Letters and Science, UCSB ($15,000)

2003-04
Design Charrette, Isla Vista Arts Complex, Office of the Executive Vice Chancellor ($35,000)

2003-04
Founder, Performance Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB ($800) 

2002-03
Co-Convener, African Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB, ($1,200) 

2002-03
Founder, West African Performance Ensemble, a collaborative project with Nina Fales of Ethnomusicology, UCSB. College of Letters and Science, UCSB, ($9,000) 

2001-02
Co-Convener, African Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB ($1,200) 

2001-02
“West African Performance Ensemble,” a collaborative project initiated with Nina Fales of Ethnomusicology, UCSB.  Funded by: College of Letters and Science, Division of Social Science ($2,500), and Division of Humanities and Fine Arts ($7,500); Interdisciplinary Humanities Center Collaborative Project Grant ($3,000) 

2000-01
Co-Convener, African Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB, ($1,200) 

2000-01
“Africa After Gender? An Exploration of New Epistemologies for African Studies,” co-convened with Stephan F. Miescher, History Dept., UCSB, Spring 2001; funded by University of California Humanities Research Institute/Centers Bridge Program Grant and UCSB’s Interdisciplinary Humanities Center, ($15,000) 
1999-00
Co-Convener, African Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB ($1,200) 

1998-99
“Performance at the Crossroads of Culture,” a series of performances promoting diversity through the arts, co-organized with Ambi Harsha of Asian American Studies, UCSB, Project Crossroads Grant, ($5,000) 

1998-99
Founder, African Studies Research Focus Group, Interdisciplinary Humanities Center, UCSB, ($1,200) 
Conference Presentations
2007

“’Should African Leaders Wear Tribal Dress?’: Clothing, Race and Ethnicity in `South Africa in the 1960s,” International Federation for Theatre Research Conference, Stellenbosch, South Africa, July 
2006

“Memory Rites,” Performance Studies International, London, June 15-16
2005

"Archives and Repertoires of Revolution in South Africa,” Invited plenary




presentation, American Society for Theatre Research conference, Toronto, 


November
2005

“Archive Fever in Remission," Considering Calamity: An Interdisciplinary 



Conference on Methods for Performance Research, Northwestern 




University, September 30-October 1

2005

“Thinking about Gender After Africa,” The Thirteenth Berkshire Conference on




the History of Women, Claremont, CA, June 3
2005

“Health, Bodies, Boundaries: Five Foot Feat,” Performance Studies International,



Brown University, April 2

2004

“Mothers of the Guguletu Seven: Spectacles of Violence in South Africa,”




 American Society for Theatre Research, November 20

2003

“Nothing Could be Further from the Truth: The TRC in South Africa,” American




Society for Theatre Research, Las Vegas, November
2003

“The TRC as Ritual of Reconciliation in South Africa,” Post-Ritual: An

International Interdisciplinary Conference, University of California, Santa Cruz, January

2002

“Theatres of Truth, Acts of Reconciliation: The TRC in South Africa,” African




Studies Association of the United Kingdom, Birmingham, UK, September

2002

“Off Kilter: The Axis of Performance,”  Women and Theatre Program, 




Association for Theatre in Higher Education (ATHE), July 22
2002

“Repossessing the Body through Disability: Five Foot Feat,” Amputee Coalition




of America Conference, Anaheim, July 13
2002

“Theatres of Truth, Acts of Reconciliation: The TRC in South Africa,”




International Federation of Theatre Research, Amsterdam, July 1
2002

“Performing Reconciliation in South Africa: Reflections on the TRC,” African




Literature Association, San Diego, April 6

2002

“Virtuosity and the Disabled Body: Performing Five Foot Feat,” Feminism

Confronts Disability Conference, Center for the Study of Women, ULCA, February 15 

2001

“Africa After Gender? Findings from a Recent Conference,” African Studies




Association, Houston, November
2000

“Video, Text and Performance,” Plenary Session, American Society for Theatre

 


Research, New York City, November
1998 

“Inscriptions of Power: The Metaphor of Authorship in Africa,” Authorship




Conference, Interdisciplinary Humanities Center, UCSB, November 6-7
1998

“Drag Is . . . Drag Ain’t: Gender Play in Ghanaian Theatre,” 24th Annual African




 Literature Association Conference, Austin, Texas, March 28
1997

"Drag is . . . Drag Ain't: Gender and Other Troubles from the

Motherland." Association for Theatre in Higher Education '97, Chicago, August 7 
1997

"Modernity with a Critical Difference: Kobina Sekyi's The Blinkards and Akan

 


Trio Plays of the 1960s." 23rd Annual Conference of the African Literature Association, East Lansing, April 16
1997

"Technologies of Knowledge: Video, Performance Studies and Epistemologies

of the Body."  Delivered with Nathan Kwame Braun at The Third Annual Performance Studies Conference, Atlanta, April 10
1997

"Confessions of a Vampire: Videography and Oral History," Words and Voices:

Critical Practices of Orality in Africa and in African Studies, Bellagio Follow-Up Conference, The International Institute, University of Michigan, Ann Arbor, March 23

1996

"Diaspora Longings and Mediated Perceptions: Images of African Americans in 

Ghanaian Popular Culture, 1930-1940," 39th Annual Meeting of the African Studies Association, San Francisco, November 24
1996

"Scholarship, Documentary Filmmaking, and African Comedians: Reflections 

on the Collaborative Process," paper delivered with Nathan Kwame Braun, Windy City International Documentary Festival, Chicago, May 25

1996

"From Ananse to Opia: The Migration of a Ghanaian Trickster from

 

Storytelling to Theatre," Second Annual Performance Studies Conference, Evanston, March 21-24

1996

African Studies Program, Spring Symposium: "Politics of Performance--




Contemporary African Theater," University of Wisconsin-Madison, May 4

1995

"Tracking the History of Ghana's Itinerant Theatre," American Society for 

Theatre Research Conference, St. Louis, November 10

1995

"Concert Parties in Colonial Ghana: The Cultural History of a Hybrid," 38th 

Annual African Studies Association Conference, Orlando, November 5

1994

"Reading Blackface in West Africa: Interpreting Familiar Signs in Unfamiliar 

Contexts," Association for Theatre in Higher Education Conference, Chicago, July 30

1994

"The Formation of Disciplinary Identities," closing address delivered with 

Shannon Jackson at "Identity Formations: An Interdisciplinary Conference," sponsored by Committee for Interdisciplinary Research in the Arts, Northwestern University, April 9

1993

"Mind Over Matter: The Woman's Building at the 1893 World's Columbian 

Exposition," American Society for Theatre Research Conference, New Orleans, LA, November 13

1993

"The Struggle of Memory Against Forgetting: Ama Ata Aidoo's Anowa," 19th 

Annual African Literature Association Conference, Guadeloupe, April 18

1992

"The Struggle of Memory Against Forgetting: Ama Ata Aidoo's Anowa,"
American Society for Theatre Research Conference, Providence, November

Invited Lectures, Seminars, and Presentations
2007

Professional Development Seminar, Grant and Fellowship Writing, American Society for Theatre Research Annual Conference, Phoenix, November
2007

Duke University, Arts and Human Rights Class, Duke Human Rights Initiative & Cultural Anthropology, April 13
2007

National Humanities Center, History Writing Group, April 10

2007

University of California, Multi-Campus Research Group on International Performance and Culture, March 2 

2007

Duke University, Concilium on Southern African, February 22

2006

University of California, Berkeley, Department of Theatre, Dance and Performance Studies, November 20

2006

National Humanities Center, Seminar on Spectacle, November 15
2006

University of North Carolina, Chapel Hill, History Department, November 7

2006

Huntington Library, Women’s Studies Seminar, “Women Disability and the Arts,” February 25

2006

UCSB, Performance Studies Research Focus Group Symposium, February 22

2006

University of Michigan, History and Anthropology Workshop, February 17

2006

Keynote address, Santa Barbara County Arts Commission Annual Symposium, February 2
2005

Northwestern University, Center for Global Culture and Communication, June 20

2005

Yale University, Yale Center for International and Area Studies, African Studies Colloquium Series, May 4

2005

Bringham Young University, Africa Colloquium, sponsored by the David M. Kennedy Center for International Studies, February 10

2004

Keynote address, University of California System-wide Academic Advisors’ Conference, May 
2002

UCLA Department of World Arts and Cultures, November 26

2002

UCSB Music and Social Studies Colloquium, November 20

2002

Public Affairs Section, United States Embassy, Accra, Ghana, June 27

2002

National Theatre, Accra, Ghana, June 26

2002

Market Theatre Laboratory, Johannesburg, South Africa, June

2002

Wits Institute for Social & Economic Research, University of Witwatersrand, Johannesburg, South Africa, June

2002

Department of Drama and Performance Studies, University of Natal, Durban, May

2002

Music Department, University of Natal, Durban, May

2002

Department of Historical Studies, University of Natal, Durban, May

2002

Graduate Program in Cultural and Media Studies, University of Natal, Durban, May

2002

World Arts and Cultures, UCLA, May 8

2002

Conversations for Change, Women’s Studies, UCSB, March 15

2001

Interdisciplinary Humanities Center, UCSB, New Author Series, October 17

2001

Ethnomusicology Colloquium, UCSB, May

2000

Fowler Museum of Cultural History, UCLA, May 20

2000

Cultural Analysis Colloquium, UCSB, March 8 

1998

Department of World Arts and Cultures, UCLA, June 10

1998

Institute for Advanced Study and Research in the African Humanities, Northwestern University, Seminar, April 16

1998

Interdisciplinary Humanities Center, New Faculty Lecture, UCSB, January 20

1997

Center for African Studies, University of Florida, Gainesville, March 26

1997

African American and African Studies Program, UCD, March 10

1997

Department of World Arts and Cultures, UCLA, March 3

1997

Department of Dramatic Art, UCSB, February 27

1997

Department of English and Journalism, Western Illinois University, February 21
1997

Dept. of Theatre, Film and Dance, Cornell University, January 24
1996

Program of African Studies, "Workshop on Media in Field Research," Northwestern University, May 24

1996

Institute for Advanced Study and Research in the African Humanities, Seminar on Improvisation and the Practice of Everyday Life, Northwestern University, May 1

1996

Anthropology Colloquium, Northwestern University, April 19
1996

African Studies Program, Wednesday Night Seminar, Indiana University, 



February 28

1996

The Humanities Center and the Center for African Studies, Stanford University, January 29

1996

Dept. of Ethnomusicology and Systematic Musicology, UCLA, January 23
1996

Interdisciplinary PhD in Theatre and Drama, Northwestern University, 


January 4

1995

United States Information Service, Accra, Ghana, July 25

Graduate Advising
Dissertations Directed
Completed

· Jan Lewis, "With the Hips from New York”: Jewish Women, Stereotypes, and the Twentieth-Century American Stage (2005). Currently Assistant Professor, Wesleyan College
· Heather Rasche, Actresses, Age, and Anxiety: A Study of Midlife Women in Performance (2006). Currently Lecturer in MFA Acting Program, Rutgers University, Mason Gross School of the Arts
In Process

· Judy Bauerlein, Nostalgic Bodies/Indelible Voices: Strategies of Representation in Feminist Solo Performance. Degree expected June 2008. Currently Visiting Assistant Professor, Florida International University. Currently Assistant Professor, California State University, San Marcos
· Jessica O’Keefe, Under Construction: Transgender Narrative and Embodied Identity in


Contemporary American Theatre. Degree expected June 2008.

· Marc Shaw, Harold Pinter and the In-Yer-Face Generation. Degree expected June 2008. Currently Assistant Professor, Hartwick College
Masters Theses Directed

Judy Bauerlein, Nicole Jones, Adrienne MacIain, Torsten Sanner, and Jason Davids Scott
Consulting:
2006-07
Rewind-A Cantata, composed by Philip Miller from South Africa, a work based upon testimony from the Truth and Reconciliation Commission 

1997

“Eyes of a Stranger,” documentary video directed and produced by Lane Clark in collaboration with Laurie Winter, La-La Productions, Philadelphia.

1994

BBC World Service, "In Concert in Accra," a radio feature on the Ghanaian concert party 

Fieldwork:
Dec 06

Fieldwork in Cape Town, South Africa

June-Aug 06
Archival and field research in Johannesburg and Cape Town, South Africa
Aug-Sept 05
Archival and field research in Johannesburg and Cape Town, South Africa

May-Jul 02
Pilot study in Durban and Johannesburg, South Africa in preparation for a book-



length study; Follow-up visit to Ghana, West Africa to release book and video on the concert party.

Spt 94-Aug 95
Fieldwork in Ghana, West Africa, on social history of the Ghanaian concert



party; affiliated with the Institute of African Studies and School of Performing Arts at the University of Ghana, Legon; research based in Accra with frequent trips to the Central and Western Regions; conducted interviews, oral histories, archival research, and ethnographic research with intensive participation in Ghana Concert Parties Union and the Jaguar Jokers Concert Party, including performances in Twi at the National Theatre
Jul – Aug 93
Pilot study in Ghana in preparation for dissertation research on concert parties

Professional Activities and Service – National
2007-09
Associate Editor, Theatre Survey
2007-

Board Member, University of California Institute for Research in the Arts (UCIRA)

2007

Tenure Reviewer, Loyola Marymount College 
2007

Referee, ACLS/Mellon Dissertation Completion Fellowship Program
2006

Referee, National Humanities Center Fellowship Program
2006

Tenure Reviewer, University of Michigan

2005-pres
Associate Director, Multi-Campus Research Group in International Performance and Culture, University of California
2005-pres
Associate Editor, Theatre Journal
2005

External Reviewer, Department of Theatre, Dance and Performance Studies, University of California, Berkeley.

2003-pres
Referee for Theatre Journal, Discourses in Dance, Indiana University Press, Theatre Topics, MacArthur Foundation, National Endowment for the Humanities, Modern Drama, Africa Today, Theatre Topics, and The Public Historian
2003-06
Executive Committee Member (elected), American Society for Theatre Research

2003-04
Program Committee Member for 2004 Annual Conference of the American Society for Theatre Research, Las Vegas

2002-pres
Associate Editor, African Expressive Culture, Indiana University Press

1998-00
Vetted manuscripts for Cultural Anthropology: Journal of the Society for Cultural Anthropology, Social Identities, and Theatre Topics
1998-02
Policy Board Member, University of California Institute for Research in the Arts
1998-99
Program Committee Member for 1999 Annual Conference of the American Society for Theatre Research, Minneapolis
1998-99
Board of Directors Member, Performance Studies International; Chair, International/Diversity/Outreach Subcommittee

1998

Organizer, Performance Studies International Post-conference Retreat, March 14,

1998, New York City
1997

Community Advisory Committee Member, Urban Bush Women Summer



Institute, "A New Dancer for a New Society," Florida State University, July

1995

Founder, Ghana Concert Party Archive at the International Centre for African Music and Dance, University of Ghana, Prof. J. H. Nketia, Director

1994

Conference Co-Convener, "Identity Formations: An Interdisciplinary Conference" Committee for Interdisciplinary Research in the Arts, Northwestern University, April 8-9
1994

Conference Organizer, "Media, Popular Culture and 'the Public' in Africa," convened by Arjun Appadurai, Karin Barber and Jean Comaroff, sponsored by the Institute for Advanced Study and Research in the African Humanities, Northwestern University and the University of Chicago Humanities Institute, April 29 - May 1
Professional Activities and Service – University of California, Berkeley

2007-08
Department of Theater, Dance and Performance Studies

· Graduate Committee

· Search Committee: Dance

· Speaker Committee

· Space Committee
2007-08
Facilities Access Program Oversight Committee (campus-wide)
Professional Activities and Service – UCSB
2006

UCSB Advisory Board, Mellon Foundation's Sawyer Seminars Program

2005-05
Chair, Curriculum Committee, Department of Dramatic Art; led revision of entire undergraduate curriculum
2005-07
Founding Director, Isla Vista Arts, www.islavista-arts.org
2004-08
Associate Director for Special Projects, Interdisciplinary Humanities Center
2004-05
Chair, Search Committee, Asianist position, Dept. of Dramatic Art
2003-07
Founder and Co-Convener, Performance Studies Research Focus Group

2003-07
Faculty Representative, Student Advisory Committee, Arts and Lectures

2003-07
Member, Chancellor’s Advisory Committee on Student Housing

2003-07
Faculty Advisor, I. V. LIVE

2003-07
Campus Fulbright Committee
2003-06
Faculty Representative, Americans with Disabilities Act Advisory Group

2003-05
Advisory Board Member, Center for Black Studies

2003-04
Vice-Chair, UCSB Academic Senate

2003-04
Co-Chair, Isla Vista Action Group

2003-04 
Member, Program Review Panel, College of Letters and Science

2003-04
Board Member, Center for the Interdisciplinary Study of Music 

2003

Finalist Judge, Corwin Awards

2002

Festival Producer, “Extra/ordinary Bodies: Dance Beyond Disability,” a festival of performances, public lectures and artist residencies, October

2002

Producer, Fundraiser for Department of Dramatic Art and Division of Dance, UCSB; raised $5,800 for new building, “Extra/ordinary Bodies” Festival
2002

Finalist Judge, Corwin Awards

2002-04
Faculty Advisor, Site Pacific, student club

2001-03
Founder, West African Performance Ensemble

2001-05
Steering Committee, Consortium of Literature, Theory and Culture

2001-05
Faculty Advisor, Dramatic Women, student club

2001-02
Executive Committee Member (Elected), College of Letters and Sciences

2001-02
Search Committee, Museum Director

2001-02
Member, Search Committee, Dramatic Art, two positions: Playwriting and Asian Theatre

2001-02
Member, Campus Fulbright Committee

2001

Conference Co-Convener, “Africa After Gender? An Exploration of New Epistemologies for African Studies,” Sponsored by the UC Humanities Research Institute and the UCSB Interdisciplinary Humanities Center, April 

2001

Finalist Judge, Corwin Awards

2000-05
Member, Snidecor Hall Office Wing Seismic Replacement Building Committee

2000-01
Member, Search Committee, Latin Americanist, Dramatic Art

1999-02
Member, Steering Committee, Interdisciplinary Humanities Center

1998-03
Founder and Co-Convener, African Studies Research Focus Group

1998-00
Representative, Faculty Legislature

1998

Co-Producer, “Performance at the Crossroads of Culture,” a series of performances promoting diversity through the arts

1997-07
Graduate Literature Committee, Department of Dramatic Art

Other Activities
2002-04
Board Member, Lit Moon Theatre Company, Santa Barbara, CA

2002

Dramaturg for Ayo’s Journey, an original play about the slave ship the Henrietta Marie, Center Stage Theatre, May
1995

Acted in The Wedding Day (performed in Twi) Jaguar Jokers Concert Party,  National Theatre, Ghana; televised on GBC, March 18

1995

Acted in “Onipa Nyi Aye; or Mankind is Ungrateful" (performed in Twi) Jaguar Jokers Concert Party, National Theatre, Ghana; televised on GBC, July 22

1990

Directed Speaking in Tongues, by Brian Duffy, Samuel Beckett Theatre, NYC
1990

Directed A Tax on the Public, by Richard Keller, Playwrights Horizons and the Westbank Theatre Cafe, NYC

1990

Directed Mass Appeal, by Bill C. Davis, Theater Barn, New Lebanon, NY

1989

Directed The Brute, by Anton Chekhov, Actors Alliance, Nat Horne Theater,



NYC

1989

Directed, Murder at the Vicarage, by Agatha Christie, Theater Barn, New Lebanon, NY

1988

Directed, The Dark Room, by Tennessee Williams, Actors Alliance, 18th Street Playhouse, NYC
1989-1991
Investigative Associate, J.T. Mullen P.I.






1989-90
Script Editor, American Theatre Magazine/Theatre Communications Group

1987-88
Promotion Director, Chelsea House Publishers

1986-87
Copywriter, Oxford University Press

Membership in Organizations:
African Literature Association; African Studies Association; American Society for Theatre Research; Association for Theatre in Higher Education; International Federation of Theatre Research; Performance Studies International
Languages:
Speak the Twi dialect of the Akan language, studied Twi for three years at Northwestern University, the University of Ghana and in private tutorials in Ghana.
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