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SUSAN LEIGH FOSTER

7932 Hillside Avenue Los Angels, CA 90046

Telephone: (323) 512-7065

slfoster@arts.ucla.edu

Academic Study

1984

Post-doctoral study, School of Criticism and Theory, Northwestern University, 
Chicago, IL, Summer Session.

1982

Ph.D., History of Consciousness, University of California, Santa Cruz, CA.



Dissertation – “Reading Dancing: Gestures Towards a Semiotics of Dance”



Dissertation Advisors - Hayden White, James Clifford.

1974

M.A., Dance, University of California, Los Angeles, CA. 

Special emphasis: Kinesiology.

1971

B.A., Anthropology, Swarthmore College, Swarthmore, PA.



Thesis in Psychological Anthropology and Linguistics.

Other Professional Preparation

2003-
Advanced teacher training with Donald Moyer, The Yoga Room, Berkeley, CA.

1979-
Iyengar yoga classes, Instructors: Angela Farmer, Karen Mora, Judith Friedman, 


Roberta Bristol, Cle Sourens, Nanda Peek, Joan White, Donald Moyer.

1984

Dance technique and composition, Sara Rudner, New York City, NY.

1974-1977
Dance technique, Cynthia Novack, Brockport, NY.

1975
Teacher of workshops in modern dance at Egyptian Institute of Ballet and the Reyda Dance Theatre Company sponsored by the USIA in Cairo, Egypt.

1970
Long Beach State Summer Session in Dance, dance technique and repertory,


Betty Jones and Ethyl Winter, Long Beach, CA.

1969
Cunningham Dance School, Paris, France.

1968
Martha Graham School, New York City, NY.

1967
Connecticut College Summer Dance Festival, dance technique and repertory with 


David Wood, Jose Limon, Betty Jones, Jennifer Muller, Ruth Currier, Doris  


Rudko, New London, CT.

1965-1967
Interlochen Arts Academy, major in dance, Interlochen, MI.

1957-1965
Ballet study, piano and music theory training, various locations.

Teaching Appointments
2001- 
Professor, Department of World Arts and Cultures, University of California, 

Los Angles, CA.
1998-2001
Joint appointment as Professor of Dance, University of California, Riverside, CA and Professor of Theater and Dance, University of California, Davis, CA.

1990- 
Professor of Dance, University of California, Riverside, CA.

1985
Associate Professor of Dance, Wesleyan University, Middletown, CT.

1981
Assistant Professor of Dance, Wesleyan University, Middletown, CT.

1980
Guest Artist, Cabrillo College, Aptos, CA.

1977-1980
Teaching Assistant in Cultural Anthropology, University of California,


Santa Cruz, CA.

1979
Instructor, University of Calgary Summer Session, Calgary, Alberta, Canada.

1978
Instructor, Cabrillo College Summer Session, Aptos, CA.

1978
Instructor, Loyola Marymount University, Los Angeles, CA., Summer 


Dance Workshop; Guest Artist, SUNY Dance Festival.

1974-1977
Instructor of Dance, SUNY, Brockport, NY; joint appointment with the Dance Department and the Alternate College, an experimental, interdisciplinary program. 

1968-1971
Teacher of workshops for elementary school teachers on the use of movement in the classroom.


Instructor of dance for children and adults, Wallingford Arts Center, Wallingford, PA.

1967-1971 Instructor of dance for children, Swarthmore College, Swarthmore, PA.

Choreography and Performance
Risk Concept by Tom Johnson; Score by Deborah Hay; Performance by Susan Foster.  


January, 2007, Dance New Amsterdam, New York City

Frame Theory II - Improvised choreography and performance by Susan Foster.


April 2004, University of California, Santa Cruz, CA.

The Dance that Describes Itself - Improvised choreography and performance by Susan Foster.

November 2002, Improvisational Arts Ensemble Concert, Middle Collegiate College Church, New York City.

Frame Theory  -  Improvised choreography and performance by Susan Foster.

Premiere: September 2000, Bowdoin College, Brunswick, ME.

November 2000, University of California, Davis, CA.  

Sharp/Hurt  - Choreography and performance by Susan Foster and Ping Woon Chin.

March 1999, Singapore Technical University.

Three Thursdays in November  - Improvised choreography by Susan Foster with composer and pianist Pablo Ortiz.

November 1999, Wright Theater, University of California, Davis, CA.

She Never Liked that Ending - Choreography and performance by Susan Foster.

Premiere: June 1996, Highways Performance Theatre, Los Angeles, CA.

May 1996, Dance Studio Theatre, University of California, Riverside, CA.

The Ballerina's Phallic Pointe - Choreography and performance by Susan Foster.

Premiere: October 1996, ICA, London, England.

June 1997, Highways Performance Theatre, Los Angeles, CA.

A Fifth Position  - Choreography and performance by Susan Foster.

Premiere: March 1994, Swarthmore College, Swarthmore, PA.

April 1994, Faculty Concert, Dance Studio Theatre, Univ. of California, Riverside, CA.

August 1995, Women in Theatre Conference, San Francisco, CA.

Body Politic  - Music by Ron Kuivila, performance by Susan Foster and Susan Rose.

April 1991, “In the Works” Dance Gallery Performance Series, Los Angeles, CA.

Scoring Space: Steps in Steel and Skylight - Collaboration with Susan Rose, site specific work for 22 dancers celebrating the architecture of Stanley Saitowitz.

April 1991, California Museum of Photography, Riverside, CA.

Tabula Rasa - Choreography and performance by Susan Foster.

Premiere: April 1991, “In the Works” Dance Gallery Perf. Series, Los Angeles, CA.

April 1991, University of California, Riverside, CA. 

October 1991, Highways Performance Theatre, Los Angeles, CA. 

Spitting Image - Choreography and performance by Susan Foster with music by Alvin Lucier.  Premiere: October 1988, Warren Street Performance Loft, New York City, NY.

November 1988, Real Art Ways, Hartford, CT.

October 1991, Highways Performance Theatre, Los Angeles, CA.

Message Urgent  - Performance by Susan Foster.

October 1991, Highways Performance Theatre, Los Angeles, CA.

Call it What You Will - Choreography and performance by Susan Foster and Susan Rose.

October 1990, California Museum of Photography, Riverside, CA.

Marginalia  - dances on text, sex, and death.  Choreography and performance by Susan Foster. October 1989, Wesleyan University, Middletown, CT.

Tracing Space/Marketing Time  - Collaborations between Susan Foster and Ron Kuivila.

Premiere: May 1988, Shaffy Theatre, Amsterdam.

May 1988, Amerikahaus, Berlin, Germany.

Gestuary  - Choreography by Susan Foster; music by Ron Kuivila; lighting design by John F. Carr; performance by Cheryl Cutler, Susan Foster, Vicki Kurtz, Kay McCabe, George Russell.

Premiere: February 1987, Real Art Ways, Hartford, CT.

March 1987, Cunningham Studio, New York City, NY.

April 1987, CFA Theater, Wesleyan University, Middletown, CT.

Corpus Delecti  - Choreography by Susan Foster; music by Run Kuivila; lighting design by John F. Carr; costumes by Jacqueline Gourevitch; performance by Cheryl Cutler, Susan Foster, Vicki Kurtz, Kay McCabe, George Russell.

Premiere: November 1987, Dance Theater Workshop, New York City, NY.

October 1987, Part V – Vivisection, Real Art Ways, Hartford, CT.

March 1989, Kunstverein, Munich, Germany.

April 1990, University Theatre, University of California, Riverside, CA.

Part Raw/Part Cooked  - Choreography by Susan Foster; music by Run Kuivila; performance by Cheryl Cutler and Susan Foster.

Premiere: Real Art Ways, Hartford, CT.

November 1986, ’92 Theater, Wesleyan University, Middletown, CT.

Blurred Genres  - Choreography by Susan Foster; music by Ron Kuivila; performance by Susan Foster, Susan Lourie, Susan Matheke, Kay McCabe and George Russell, with Steve Bacher, LeAnne Caton, Victor Gourevitch, John Graney, Brenda Malloy, Kate Panzer, Molly Rabinowitz, Sue Roginski, Kim Sargent, and Andrew Szegedy-Maszak.

Premiere: May 1985, Cunningham Studio, New York City, NY.

April 1986, Connecticut College, New London, CT.

October 1989, Swarthmore College, Swarthmore, PA.

April 1989, Shubert Theatre, New Haven, CT.

April 1990, University Theatre, University of California, Riverside, CA.

September 1991, Riverside Ballet Arts, Riverside, CA.

January 1992, Landis Auditorium, Riverside Community College, Riverside, CA.

April 1992, Idyllwild School of Music and the Arts (ISOMATA), Idyllwild, CA.

The Smell of Fact  - Choreography by Susan Foster; music by Ron Kuivila; performance by Susan Foster, Kay McCabe, George Russell, Susan Lourie, Brenda Malloy, Molly Rabinowitz, Sue Roginski, Kim Sargent, Steve Bacher, LeAnne Caton, Kate Panzer, Sally Souders, Andrew Szegedy-Maszak, John Graney, and Susan Matheke.

May 1985, Cunningham Studio, NYC.

Twilight of the Raw - Choreography by Susan Foster, music by Ron Kuivila.

November 1985, Sullivant Theater, Ohio State University, Columbus, OH.

A Lover's Discourse  - Choreography by Susan Foster; music by Ron Kuivila; performance by Becca Armstrong, Kay McCabe, George Russell, and Susan Foster.

August 1984, Bessie Shoenberg Theatre, New York City, NY.

Heartbeats  - Choreography and performance by Susan Foster, music by Christopher Janney.

October 1984, Joyce Theatre, New York City, NY.

Marginalia  - Choreography and performance by Susan Foster and Cynthia Novack.

Premiere: November 1984, '92 Theater, Wesleyan University, Middletown, CT.

June 1989, New Haven Artists Theatre, New Haven, CT.

August 1989, SoHo Arts Festival, New York City, NY.

Ten Counts =  Ten Years  - Choreography by Susan Foster, music by Ron Kuivila.

Premiere 1983, Center for the Arts Courtyard, Wesleyan University, Middletown, CT.

Polyogue  - Choreography by Becky Arnold and Susan Foster.

Premiere: April 1983, '92 Theatre, Wesleyan University, Middletown, CT.

Still and Moving Lines  - Choreography by Susan Foster, music by Alvin Lucier.

Premiere: April 1983, '92 Theater, Wesleyan University Middletown, CT.

August 1984, Bessie Shoenberg Theatre, New York City, NY.

July 1984, Patten Gym, Northwestern University, Evanston, IL.

October 1983, Trinity College, Hartford, CT.

Repetition and Difference  - Choreography by Susan Foster, music by Alvin Lucier.

Premiere: August 1983, Center for the Arts Theater, Wesleyan Univ., Middletown, CT.

November 1984, Kresge Town Hall, University of California, Santa Cruz, CA.

August 1984, Bessie Shoenberg Theatre, New York City, NY.

July 1984, Patten Gym, Northwestern University, Evanston, IL.

Quartering  - Choreography by Susan Foster and Jim Martin; music, Nigerian folk songs; performance by Willie Feuer, Susan Foster, Jim Martin and Susan Matheke.

October 1983, Center for the Arts Theater, Wesleyan University, Middletown, CT.

A Fine Romance  - A Dramatick Entertainment in Four Acts for Five Dancers - Choreography by Susan Foster; performance by Catherine Maguire, Paul Lester, Kay McCabe, George Russell and Elizabeth Sands.

April 1982, Center for the Arts Theater, Wesleyan University, Middletown, CT.

Sferics- Choreography and performance by Susan Foster, music by Alvin Lucier.

Premiere: April 1982, Center for the Arts Theater, Wesleyan Univ., Middletown, CT.

August 1984, Bessie Shoenberg Theatre, New York City, NY.

August 1983, Center for the Arts Theater, Wesleyan University, Middletown, CT.

October 1982, Warren Street Performance Loft, New York City, NY.

Lac Des Signes  - Choreography and performance by Susan Foster.

Premiere: October 1982, Warren Street Performance Loft, New York City, NY.

November 1984, Kresge Town Hall, University of California, Santa Cruz, CA.

October 1984, CORD Conference, Trinity College, Hartford, CT.

July 1984, Patten Gym, Northwestern University, Evanston, IL.

March 1984, Clothier Hall, Swarthmore College, Swarthmore, PA.

October 1983, Trinity College, Hartford, CT.

October 1983, Center for the Arts Theater, Wesleyan University, Middletown, CT.

April 1983, Hampshire College, Amherst, MA.

October 1982, Bowdoin College, Brunswick, ME.

July 1986, CFA Theater, Wesleyan University, Middletown, CT.

June 1995, Highways Performance Theater, Los Angeles, CA.  

Death of the Author  - Choreography and performance by Susan Foster.

Premiere: January 1981, Louden Nelson Community Center, Santa Cruz, CA.

October 1982, Warren Street Performance Loft, New York City, NY.

July 1986, CFA Theater, Wesleyan University, Middletown, CT.

Pretexts  - new dances by the DISCORDANCERS - Performance by Pedro Castro, Susan Foster, Karen Mora, Amy Pine, JSFTW and Karin Yien.

January 1981, Louden Nelson Community Center, Santa Cruz, CA.

Guidances  - Susan Foster dances a history of "man" - Choreography by Shirley Wynne, Michael Fokine, Merce Cunningham, and Tom Johnson.

Premiere: April 1980, Louden Nelson Community Center, Santa Cruz, CA.

October 1981, Center for the Arts Theater, Wesleyan University, Middletown, CT.

Discordances  - Choreography and performance by Susan Foster with Pedro Castro, Karen Mora, Amy Pine, JSFTW, Sharon Traweek, and Karin Yien.

March 1980, the Dragon Moon Disco, Santa Cruz, CA.

Coincidances  - Choreography and performance by Susan Foster.

Premiere: June 1980, Bay Area Coalition Choreographers Concert, San Francisco, CA.

October 1983, Trinity College; October 1982, Warren Street Performance Loft, NYC, NY

November 1981, Conn. Choreographers Showcase Concert, Trinity College, Hartford, CT

December 1980, Cabrillo College, Aptos, CA.

Correspondances  - Choreography and performance by Susan Foster.

Premiere: May 1979, Kresge Town Hall, University of California, Santa Cruz, CA.

January 1984, Cunningham Dance Studio, New York City, NY.

January 1981, Center for the Arts Theater, Wesleyan University, Middletown, CT.

June 1980, Cabrillo College, Aptos, CA.

December 1979, Warren Street Performance Loft, New York City, NY.

July 1979, Recital Hall, University of Calgary, Alberta, Canada.

June 1979, Western Front, Vancouver, British Columbia, Canada.

July 1986, Center for the Arts Theater, Wesleyan University, Middletown, CT.

Redundances  - Choreography and performance by Susan Foster.

Premiere: 1978, Kresge Town Hall, University of California, Santa Cruz, CA.

December 1979, Warren Street Performance Loft, New York City, NY.

June 1979, Western Front, Vancouver, British Columbia, Canada.

Tea Dances  - Solo dances and duets - Performances by Susan Foster and Cynthia Novack.

“One Week at a Time”: March-May 1977, SUNY, Brockport, NY.

“A Week A Part”: October 1977, University of California, Santa Cruz, CA.

“All in a Week”: December 1978, Warren Street Performance Loft, New York City, NY.

“Weekly Tea and Dancing”: October-November 1978, June 1979, and July 1980, 

University of California, Santa Cruz, CA.  

“Tea Dances”:  April-May 1982, World Music Hall, Wesleyan Univ., Middletown, CT. 

November 1982, Zilkha Gallery, Wesleyan University, Middletown, CT; 

“Tea and Dancing”: June 1984, KHDT Studio, New York City, NY.

October 1989, World Music Hall, Wesleyan University, Middletown, CT.

Published Writings

  Books

Dances That Describe Themselves: The Improvised Choreography of Richard Bull.  

Middletown: Wesleyan University Press, 2002. 

Choreography and Narrative: Ballet’s Staging of Story and Desire.  Bloomington: Indiana 


University Press, 1996. 


Translated into Italian, 2002.  

Reading Dancing: Bodies and Subjects in Contemporary American Dance.  Berkeley: University 


of California Press, 1986.

Editor.  Worlding Dance. London: Palgrave/MacMillan, 2008.

Editor, with Philipa Rothfield and Colleen Dunugan. Topoi: An International Review of Philosophy 24 (1) Special Issue on Dance. Amsterdam: Springer, March 2005.

Editor.  Choreographing History.  Bloomington: University of Indiana Press, 1995.

Editor.  Corporealities: Dancing Knowledge, Culture, and Power.  London: Routledge Press, 1995.

Editor with Sue-Ellen Case and Philip Brett.  De-composition.  Bloomington: Indiana University 

Press, 2000.

Editor with Sue-Ellen Case and Philip Brett.  Cruising the Performative: Interventions into the 

Representation of Ethnicity, Nationality, and Sexuality.  Bloomington: University of Indiana Press, 1995. 
 Articles
“Movement’s Contagion: The Kinesthetic Impact of Performance” in Cambridge Companion to Performance Studies, Tracy C. Davis, editor.  Cambridge: Cambridge University Press, forthcoming.

“Where Are You Now?: Locating the Body in Contemporary Performance” in The Anatomy Theatre Re-Visited.  Maaike Bleeker, editor.  Amsterdam: University of Amsterdam Press, 2008.

"Dido's Otherness: Choreographing Race and Gender in the ballet d'action" Franco, Susanne and Marina Nordera, eds. Dance Discourses: Keywords in Dance Research  London: Routledge Press, 2008, pp. 121-130

“The Cellphone as Stage / The City as Dance: Performance in the Transnational Metropole” in Tanz, Metropole, Provinz Special Issue on the Metropolis.  Yvonne Hardt, Kirsten Maar, editors.  Jahrbuch Tanzforschung Bd. 17.  Gesellschaft fur Tansforschung

(Hamburg: Lit Verlag, 2007)229-247.

“The Earth Twice Shaken Wonderfully”  Assaph, Studies in Theatre.  Special Issue on Considering Calamity.  Guest Editors, Tracy Davis and Linda Ben Zvi. (No. 21, 2007)151-170.

“Kinesthetic Empathies and the Politics of Compassion” in Critical Theory and Performance, 2nd Edition. Janelle Reinelt and Joseph Roach, editors.  Ann Arbor: University of Michigan Press, 2007.

“Introduction” with Philipa Rothfield and Colleen Dunugan.  Topoi An International Review of Philosophy 24 (1):3-4.. 

“Choreographing Empathy” in Topoi: An International

Review of Philosophy 24 (1):81-91.

“Dancing Theory?” in Teaching Dance Studies.  Judith Chazin-Bennahum, editor.  London: Taylor and Francis, 2005.  pp. 19-34

“L’alterità di Didone: coreografare la razza e il genere nel balletto d’azione”  In I discorsi della danza.  Susanne Franco and Marina Nordera, editors. Torino: UteT Libreries, 2005. 

“Dance and Narrative.”  The Routledge Encyclopedia of Narrative Theory.  Ed. David Herman, Manfred Jahn, and Marie-Laure Ryan.  New York: Routledge, forthcoming.

“Close to the Dancing.”  Movement Research Journal.  (April 2004): B16-B17.

“Choreographien dem Schreibens.”  Kunst der Auffuhrung—Auffuhrung der Kunst.  Ed. Erika Fischer-Lichte, Clemens Risi, and Jens Roselt.  Theater der Zeit, Recherchen 18, 2004.  51-62.

“Improvising/History.”  New Perspectives in Drama.  Ed. William B. Worthen.  London: Palgrave, 2003.  196-212.

“Choréographier les Feminisms.”  Etre Ensemble: Figures de la communauté en danse depuis le 20eme siècle.  Paris: Centre National de la Recherche on Danse, 2003.  241-252.

“Choreographies of Protest.”  Theater Journal.  (Fall 2003): 393-412.

“Taken by Surprise: Improvisation in Dance and Mind.”  Choreography and Dance.  Ed. David Gere and Ann Cooper Albright.  Middletown: Wesleyan University Press, 2003.  1-14. 

“Walking and other Choreographic Tactics: Danced Inventions of Theatricality and Performativity.”  Substance.  Ed. Josette Ferral.  31: 2-3 (2002): 125-146.

“Improviser l'autre: spontanéité et structure dans la danse expérimental contemporaine.”  Protée. (Automne 2001): 25-37.

“PastForward and rewind.” Dance Theatre Journal.  17.2 (2001): 22-25.

“Which Shoes to Wear to the Festival?”  Danse: Langage propre et Métissage Culturel.  Ed. 

Chantal Pontbriand.  Proceedings from the Conference Danse: Langage propre et Métissage Culturel. October 1 and 2, 1999. Montreal: Parachute, 2001.  153-160.

“Dance.”  Oxford Companion to the Body.  Ed. Colin Blakemore.  Oxford: Oxford University 

Press, 2001.  192-193.

“Kinesthetic Empathies and the Politics of Compassion.” Hysteric, Body, Medicine, Text.  no. 4.  

“Closets Full of Dances: Masculinity and Sexuality in American Modern Dance.”  Dancing 

Desires: Choreographing Sexualities on and off the Stage.  Ed. Jane Desmond.  Madison: University of Wisconsin Press, 2001.  147-208.  

Foreword.  My Body, the Buddhist.  By Deborah Hay.  Middletown: Wesleyan University Press, 

2000.  ix-xviii.

“Introducing Unnatural Acts, 1997.”  De-Composition.  Ed. Sue-Ellen Case, Philip Brett, and 

Susan Foster.  Bloomington: Indiana University Press, 2000.  3-9.

“Dancing Gender.”  Suipge Sun Yosong Munhwa Yesul ui Ihae (Understanding Theories of 

Women's Culture and Arts).   Ed. Jung Soon Shim.  Seoul, Korea: Tongin Publishing Co., 1999.  183-214.     

“New Methods of Inquiry.”  International Encyclopedia of Dance.  Ed. Selma Jeanne Cohen.  New York: Oxford University Press, 1998.  376-379.

“Simply(?) the Doing of It, Like Two Arms Going Round and Round.”  Continuous Replay: the 

Photographs of Arnie Zane.  Ed. Jonathan Green.  Cambridge: MIT Press, 1999.  108-117.  Reprinted in Moving History/Dancing Cultures: A Dance History Reader.  Ed. Ann Dils and Ann Cooper Albright.  Middletown: Wesleyan University Press, 2001.  427-438.

“Regarding Richard: Richard Niles Bull, July 3, 1931 - July 4, 1998.”  With Gill Wright Miller and June Vail.  Contact Quarterly.  Northampton, MA.  24.1 (1999): 23-25.

“Narrative with a Vengeance: Doris Humphrey's With My Red Fires.”  Proceedings Society of Dance History Scholars Conference. University of New Mexico, Albequrque, NM, 1999.  89-94.  

“Choreographies of Gender.”  Signs.  (Autumn, 1998): 1-21.  Reprinted in Performance Studies.  

Ed. Erin Striff.  London: Palgrave, 2003.  166-177.  Reprinted in Performance and Politics. New York: Routledge, forthcoming.

“Dancing the Body Politic: Manner and Mimesis in Eighteenth Century Ballet.”  From the Royal 

to the Republican Body.  Ed. Sara Melzer and Kate Norberg.  Berkeley: University of California Press, 1998.  162-181.

“Danses de l'écriture, courses dansantes et anthropologie de la kinesthesia.”  Littérature.  No. 

112, December 1998.  100-111.

“Confluences of Gender, Race, and Sexuality in American Modern Dance.”  Proceedings of the 

first South African Music and Dance Conference.  University of Capetown, Capetown, South Africa, 1997.  51-78.  

“Pygmalion's No-Body and the Body of Dance.”  Performance and Cultural Politics.  Ed. Elin Diamond.  New York: Routledge Press, 1996.  133-154.

“Choreographing History.”  Choreographing History.  Bloomington: University of Indiana Press, 1995.  Reprinted in Routledge Dance Studies Reader.  Ed. Alexandra Carter.  New York: Routledge, 1998.  180-191.  

“Harder, Faster, Longer, Higher -- A Postmortem Inquiry into the Ballerina's Making.”  Proceedings of the Fifth Study of Dance Conference.  University of Surrey, Guilford, England, 1995.  109-114.  

Introduction.  Corporealities: Dancing Knowledge, Culture, and Power.  London: Routledge Press, 1995.  xi-xvii.

“The Ballerina’s Phallic Pointe.”  Corporealities: Dancing Knowledge, Culture, and Power.  London: Routledge Press, 1995.  1-24.  Reprinted in The Feminism and Visual Culture Reader.  Ed. Amelia Jones.  New York and London: Routledge, 2003.  434-453.

“Textual Evidances.”  Bodies of the Text.  Ed. Jacqueline O'Shea Murphy and Ellen Goellner.  New Brunswick:  Rutgers University Press, 1995.

“Dancing the Techno-Aesthetics of Post-History.”  Zeit Raume.  Ed. Martin Bergelt.  Munich, Germany: Carl Hanser Verlag, 1993.  Translated and reprinted as “Dans en posthistorische techno-esthetica.”  Het dansende lichaam.  Klassieke teksten over (hedendaagse) dans.  1994.  

“Dancing Bodies.”  Incorporations Zone 6.  Ed. Jonathan Crary and Sanford Kwinter.  Bradbury 

Tamblyn & Boorne Ltd., Canada, 1992.  480-495.  Reprinted in Meaning and Motion: New Cultural Studies of Dance.  Ed. Jane Desmond.  Durham: Duke University Press, 1997.  235-257.  

“Post-body, Multi-bodies?”  The Drama Review.  (Spring, 1992): 67-69.

“Dancing Culture.”  American Ethnologist.  19.2 (1992): 362-366.

“Dance's Newness.”  Forum de Danca.  1.1 (1991): 18-19.

“Cruel Nocturnal Dancing.”  Nordic Theatre Studies.  Ed. Willmar Sauter.  (1990): 67-71.

“Graphic Dancing.”  Dance 89.  Catalogue for the 2nd International Dance Festival.  Ed. Hortensia Volckers. Munich, Germany, 1989.

Review of The Dancing Body in Renaissance Choreography, by Mark Franko.  Theatre Journal. (March, 1989):

“Correspondances.”  New Observations.  No. 38 (April, 1986): 15-17.

“The Signifying Body: Reaction and Resistance in Postmodern Dance.”  Theatre Journal. (March, 1985): 45-64.

“The Gestures of Representation.”  Berkshire Review.  (Fall, 1982): 136-152.

“On Dancing and the Dance: Two Visions of Dance's Past.”  Proceedings Society of Dance History Scholars Conference.  Ohio State University, 1983.  133-141.

“The Fine Arts and General Education: Are They Compatible?”  With Armand Burke.  Liberal Education.  (March 1978): 55-62.

Keynote Addresses
“Choreographers and Choreographies”  Sage Cowles Land Grant Distinguished Lecture, University of Minnesota, February, 2007

“Where Are You Now?”: Locating the Body in Contemporary Performance” Conference on The Anatomy Theatre Re-visited, University of Amsterdam, April, 2006.

“Muscle Memory, Or How to Put Your Foot Down” Atlantic Rhythms Conference, University of Michigan, November 2005.

“Muscle/Memory.”  International Federation for Theatre Research.  World Congress, 

Amsterdam.  July 2002.

“Dances That Describe Themselves.”  Santagata Distinguished Lectures.  Bowdoin College, 

Brunswick, Maine. September 2000.  

“Kinesthetic Empathies and the Politics of Compassion.”  Continents in Movement: The 


Meeting of Cultures in Dance History.  Oeiras, Portugal.  October 1998.  

“Taken by Surprise:  Improvisation in Dance and Mind.”  Conference on Improvisation. 

Talking Dance Project.  Berkeley, CA.  June 1994.

“Dance as Discourse.”  CORD Annual Meeting.  Iowa City, IA.  October 1991.

Invited Lectures

“Throwing Like a Girl?: Gender in a Post-Human World” University of Manchester, March, 2008.

“Choreographers and Choreographies” Yale University, January, 2007; Swarthmore College, March 2006

Stockholm University, September 2007

“Improvising Choreography” American Dance Festival, July 2006

Three lectures on the history of choreography: “Testifying”, “Making”, and “Collaborating”

Tanz im August dance festival, Berlin August 2006

“The Earth Twice Shaken Wonderfully” Conference on Calamity.  Northwestern University, September, 2005.

“Kinesthesia, Choreography, Empathy.”  International Federation for Theatre Research.  St. 

Petersburg, Russia.  May 2004.

“Dido’s Otherness: Choreographing Gender and Race in the Ballet d’Action.”  International 

Colloquium in Dance Studies.  Centre National de la Danse.  Cannes, France.  November 2003.

“Improvising Choreography.”  Rhode Island College.  Providence, Rhode Island.  April 2003.

“Choreographies of Writing.”  

Art on the Move Conference.  Teaterwisenschaft, Frei Universitet.  Berlin, Germany.  

March 2003.


Center for Humanities, Wesleyan University.  Middletown, CT.  January 2004.

Center for Interdisciplinary Studies in the Arts and Humanities, University of California.  

Irvine, CA.  June 2004.

“Oeconomies in Motion: Choreography, Botany, and Lady Credit” Clark Center for 17th & 

18th Century Studies UCLA, November 2002

“Choreographing Feminisms.”  Conference on “Myths, Figures, Community.”  Centre National 

de la Danse.  Paris, France.  October 2002.

“The Choreography of Lea Anderson.”  Society for Dance Research Conference “Re-Embodying 

Histories: Recent Works of Lea Anderson.”  University College.  Chichester, U.K.  October 12, 2002.

“Dances that Describe Themselves.”  Department of Dramatic Art and Dance, University of 

California, Berkeley, CA.  April 2000.

“Movements Across/Within: Dancing Transnationalism.”  Festival Internationale de la Nouvelle 

Danse.  Montreal, Canada.  October 1999.

“Kinesthetic Empathies and the Politics of Compassion”


Singapore Technical University, Singapore.  March 1999.


Department of Philosophy, LaTrobe University.  Melbourne, Australia.  March 1999.


AntiStatic Festival.  Sydney, Australia.  March 1999.


Getty Research Institute, Getty Center.  Los Angeles, CA.  May 1999.


Conference on Aesthetics.  University of California, Riverside, CA.  October 1998.


Central Academy of Drama.  Beijing, China.  December 1998.


Department of Dance, University of Calgary.  September 1998.

“Manifestos on Improvisation.”  Department of Performance Studies, University of Western 

Sydney at Nepean.  Australia, March 1999.

“Uncle Tom's Cabin and the Promised Land.”  Central Academy of Drama.  Beijing, 

China.  December 1998.

“Dance- A Political Statement?”  Talking Dancing festival.  Dansens Hus.  Stockholm, 

Sweden, September 1998.

“Closets Full of Dances: Sexuality and Masculinity in American Modern Dance.”

Annual Meeting of the Nordic Dance Scholars Association.  Stockholm, Sweden.  

September, 1997.  

Department of English, Northwestern University. 1997.

“Confluences of Gender, Race, and Sexuality in Modern Dance.”  First South African Music and 

Dance Conference.  University of Cape Town.  Cape Town, South Africa.  July 1997. 

“Performing Masculinity and Closeting Sexuality in American Modern Dance.”  Nordic Society 

for Dance Theatre. Stockholm, Sweden.  August 1997.

“The Politics of Improvisation.”  Talking-Dancing Festival.  Dansens hus.  Stockholm, Sweden.


September 1997.

“Dancing Studies.”  Dans Institute.  Helsinki, Finland.  October 1996.

“Pygmalion's No-Body and the Body of Dance.”

University of Surrey.  Guilford, England.  November 1996.

Swarthmore College.  Swarthmore, PA.  January 1994. 

Stanford University.  Palo Alto, CA.  December 1994.


Humanities Center, University of California, Berkeley, CA.  February 1993. 


Modern Language Assoc. Drama Division Panel. New York City, NY.  December 1992.


Literatures and Languages Colloquium Series. University of California, Riverside, CA.  

January 1992.

“The Ballerina’s Phallic Pointe.” 

Study of Dance Conference.  University of Surrey.  Guildford, England.  April 1995.

Humanities Center, Scripps College.  Claremont, CA.  October 1994. 

Modern Language Association.  San Diego, CA.  December 1994.

University of California Humanities Research Institute, Seminar in Re-Theorizing Music.   

University of California, Irvine, CA.  November 1994.

Center for the Study of Women, Univ. of California, Los Angeles, CA.  November 1993. 

“Gesturing Gender.”  Clark Center for 17th & 18th Century Studies, University of California, 

Los Angeles, CA.  February 1995. 

“Contract-Release: The Legacy of Martha Graham.”  Gulbenkian Foundation.  Lisbon, Portugal.  

November 1994. 

“Dancing’s Common Goodness.”  Bi-Centennial celebration at Bowdoin College.  
Brunswick, Maine.  February 1994. 

“Figures of Melancholy.”

Clark Center for 17th and 18th Century Studies, University of California, Los Angeles, 

CA.  March 1993. 


17th and 18th Century Studies, University of California, Berkeley, CA. October 1993. 

“Locating the Building: Choreographing Art and Architecture.”  Dedication of new Fine Arts 

Building at Middlebury College.  Middlebury, VT.  October 1992.

“Examining Edouard Lock's Human Sex.”  Panel on New Trends in Dance Analysis,

Performance Studies Conference.  New York University.  New York City, NY. 

October 1990.

“How Dances Mean.”  Conference on Meaning and Dance.  Festival International de Nouvelle Danse.  Montreal, Canada.  September 1989. 

“Wallflowers and Calf Women: The Representation of Women's Experience in Contemporary 

American Dance."  University of Maryland.  College Park, MD.  March 1987.

“Reading Contemporary Dance.”  Meet the Author series at Austin Public Library.  Austin, TX.  


March 1987.

“That Awful Danseuse of the Male Sex:  Maleness and Femaleness in the Romantic Ballet.” 


University of North Carolina.  Greensboro, NC.  January 1987.

“American Dances, American Bodies, American Culture.”  American Studies Program, Columbia University.  New York City, NY.  April 1986.

“The Signifying Body.”  Performance Studies, New York University.  New York City, NY.  

April 1986. 

“American Bodies/American Selves: Examples from Postmodern Dance,” American Studies 

Program, Columbia University.  New York City, NY. February 1985.

“Writing Dancing.”


University of California, Santa Cruz, CA.  November 1984.


University of California, Berkeley, CA.  November 1984.


Center for the Humanities, Wesleyan University.  Middletown, CT.  November 1983.

“Gestures of Representation.”

Hampshire College.  Hampshire, MA.  April 1982.

Williams College.  MA.  April 1982.


Bowdoin College.  Brunswick, ME.  October 1982.


Little Three Conference.  Wesleyan University.  Middletown, CT.  January 1982.

Papers Delivered

“Where Are You Now?”: Locating the Body in Contemporary Performance”

 International Federation for Theatre Research, Helsinki, August, 2006.

“Choreographing the Native” Society of Dance History Scholars Annual Conference, June 2006. 

“Performance Studies and American Studies: A Roundtable Discussion.”  American Studies 

Conference.  Montreal, Canada.  November 1999.

“Narrative with a Vengeance: Doris Humphrey's With My Red Fires.” Society of Dance History 

Scholars Conference.  University of New Mexico.  June 1999.  

“Racing the Closet of Merce Cunningham's Modern Dance.”  American Studies Conference.  

Seattle, WA.  November 1998.

“Ethnographics of Improvisation.”  Society of Dance History Scholars.  Barnard College.  New 

York City.  June 1997.

“The Wild and Ungoverned Passions.”  American Anthropological Association.  Washington, 

D.C.  November 1997.  

“Harder, Faster, Longer, Higher -- A Postmortem Inquiry into the Ballerina's Making.”  Study of 

Dance Conference.  University of Surrey.  Guilford, England. April 1995.  

“Approaches to Writing Dance History.”  Fifth International Conference on Dance Research.  



Hong Kong, July 1990. 

“Dancing Bodies:  Images, Writings, Technologies.”  International Association of 
Philosophy 



and Literature, Conference on the Body.  Univ. of California, Irvine, CA.  April 1990.

“The Semiotics of Womanly Gestures.”  Conference on Theatre of the Female Body.  Trinity 



College.  Hartford, CT.  October 1989.

“Cruel Nocturnal Dancing:  A Feminist Reading of Giselle.”  International Conference on 

Theatre Research.  University of Stockholm.  Stockholm, Sweden.  June 1989.

“Methodology and Dance Research.”  International Conference on Dance Scholarship.  Essen, West Germany.  June 1988.

“Towards a Feminist Theory of Dance.”  Scholar and Feminist Conference.  Barnard College.  

New York City, NY.  March 1986.


“Reading Dances/Writing Dancing:  Trends in American Postmodern Dance."  Modern Language 

Association. Washington, D.C.  December 1984.

“Dance and Theatre - Bridging the Gap:  Which Bridge?”  CORD Conference.  Hartford, CT.  

October 1984.

“Gestures Towards a Semiotics of Dance.”  CORD Conference.  Los Angeles, CA.  June 1981. 

Awards & Grants
2007
Honorary doctorate, Stockholm University

2007
Congress on Research in Dance: Award for “Contribution to the Field” 

2003
American Society for Theatre Research: Award for best essay published in 2003 for “Choreographies of Protest”

2001
Distinguished Humanist Achievement Award, University of California, Riverside, CA.

1997 
DelaTorre Bueno Honorable Mention for Choreography and Narrative.
1998
Honorary Fellow, Laban Centre, London

1992
California Council for the Humanities grant for Choreographing History Conference with Bernd Magnus, $10,000.

1992
University of California Humanities Research Institute grant for the residence research group on Dance History and Theory, $150,000.

1992
University of California Humanities Research Institute, resident fellowship for participation in residence research group on Dance History and Theory.

1988
National Endowment for the Humanities, Fellowship for College Teachers and Independent Scholars, $27,500.

1987
Jerome Foundation Choreographer's Commission, $1,200.

1987
National Endowment for the Arts, Choreographer's Fellowship, $5,000.

1986
Connecticut Commission on the Arts, Choreographer's Fellowship, $3,000.

1986
Real Art Ways, Interarts Grant - Fission/Fusion, $6,000.

1986
De la Torre Bueno Prize for scholarship in dance awarded to Reading Dancing.
1985
National Endowment for the Arts, Choreographer's Fellowship, $5,000.

1985
Wesleyan University, Project Grant, $1,000.

1984
Northwestern University, School of Criticism and Theory, Post-doctoral Fellowship,  $5,000.

1983
National Endowment for the Arts, Dance Presenters Grant to bring postmodern dance companies to Wesleyan University, $20,000.

Professional Affiliations and Selected Service
Editor, with Ramsay Burt, Discourses in Dance, published by the Laban Centre, London, 2003 - present

Program Chair, 2007 joint conference of the Society of Dance History Scholars and the Congress on Research in Dance, Centre National de la Danse, Paris, France. This conference brought together 500 dance scholars from 30 countries.
Chair, Advisory Board, Center for the Study of Women, UCLA, 2006-2008 

Member, Board of Directors, Signs, 2003- 2005.

Chair, Faculty Executive Committee, 2005-2006

Convener, Working Group in Choreography and Corporeality, International Federation for Theatre Research, 1998-2004.

(ICA) UCIRA - Board, Campus Representative, 1998-2004.

Member, Congress on Research in Dance.

Member, Editorial Board, Dance Research Journal, 1988-1990.

Member, Society of Dance History Scholars; Member, Board of Directors, 1984-86, 1990-92.

Member, Board of Directors:  Real Art Ways, Hartford, CT 1986-1990.

Chair, Department of Dance, UC/Riverside, 1991-1996.  

Developed and launched the first Ph.D. program in Dance History and Theory in the U.S., 1990-1992.

Panelist, National Endowment for the Humanities, Fellowship for Independent Research, 1985.

Program Chairperson:  1984 Society of Dance History Scholars Conference, Goucher College.
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