John Rouse - 


JOHN ROUSE

Book and Edited Book

Brecht and the West German Theatre: The Practice and Politics of Interpretation. 



Theatre and Dramatic Studies 62. Ed. Oscar G. Brockett. Ann Arbor: UMI  Press, 



1989.

Coeditor, with James Harding. Not the Other Avant-Garde: The Transnational Foundations of Avant-Garde Performance. Ann Arbor: University of Michigan Press, 2006.
“The Sophocles/Hölderlin Antigone and the System.” The Drama Review 24.1 (1980): 25-38. 


 “Shakespeare and Brecht: The Perils and Pleasures of Inheritance.” Comparative 



Drama 17 (1983): 266-80. 



 “Robert Wilson, Texts and History: The CIVIL warS in Germany.” Theater 16.1



(1984): 68-74. 




“Brecht and the Contradictory Actor.” Theatre Journal 36 (1984): 25-41

Rev. version. Acting (re) Considered: Theories and Practices. Ed. Phillip B. Zarrilli. London: Routledge, 1995. 228-41.

Repr. Critical Theory and Performance. 2nd, rev. and enlarged edition. Ed. Janelle G. Reinelt and Joseph R. Roach. Michigan: University of Michigan Press, 2007. 295-310. 


“Structuring Stories: Robert Wilson’s Alcestis.” Theater 18.1 (Fall/Winter 



1986): 56-59. 


“Brecht and the West German Theatre: A Case History.” Communications From 



the International Brecht Society 15.2 (1986): 37-42. 

“Brecht and the Art of Scenic Writing.” Brecht: Performance. Ed. John Fuegi, 



et al. The Brecht Yearbook 13. Detroit: Wayne State Univ. Press & Munich: 



edition text + kritik, 1987. 77-87.  

“A Monster Tragedy / A Tragedy of Monsters: Peter Zadek’s Lulu.” Theater 20:1



(Winter 1988): 84-88. 


 “Brecht and the Question of the Audience.” Essays on Brecht/Versuche über 



Brecht. Ed. Marc Silberman, et al. The Brecht Yearbook 15. Wisconsin: 



International Brecht Society, 1990. 111-23. 

 “Textuality and Authority in Theatre and Drama: Some Contemporary 



Possibilities. ”Critical Theory and Performance. Ed. Janelle G. Reinelt and 



Joseph R. Roach. Ann Arbor: Univ. of Michigan Press, 1992. 146-57. 

 “Heiner Müller and the Politics of Memory.” Theatre Journal  45 (1993): 



65-74. 
  

74.

 “Mother Courage and the Business of War.” Dramatic Art:  Creative Power for 



Justice and Peace. Ed. John T. Trahey. Chicago: Traditional Arts, 1994. 29-38.

 “Frank Castorf’s Deconstructive Storytelling: Sartre’s Dirty Hands at the 



Volksbühne.” TheatreForum 17 (Summer/Fall 2000): 82-92. 

“Germany: Of Financial Crises and Aesthetic Possibilities.” Western European 



Stages, Special Issue: Western European Theatre at the Millennium 13.1 (Winter



2001): 73-79. 

“Somewhere Over the Rainbow: Die Volksbühne als unamerikanische Anstalt 



eine amerikanische Würdigung.” Trans. Thomas Irmer. Theater der Zeit, October



2002, 16-19. 

with Marvin Carlson, “The 2002 Berlin Theatertreffen,” Western European 



Stages 14.3 (Fall 2002): 5-24. 


 “Frank Castorf’s Dekonstruktives Geschichtenerzählen: Sartres Schmutzige 




Hände an der Volksbühne. Szenarien von Theater und Wissenschaft. Ed. Christel




Weiler and Hans-Thies Lehmann. Recherchen 15. Berlin: Theater der Zeit, 




2003. 

And over thirty book and theatre reviews, encyclopedia entries, etc.
CONFERENCES, SYMPOSIA, PUBLIC LECTURES

Panel Participant, “Staging Brecht in the U.S.A.” 6th International I.B.S. Symposium, Portland, 30 May 1982.

“Brecht’s Adaptation Technique: The Possibility and Necessity of Adapting the Adapter.” Sixth International Symposium of the International Brecht Society, Portland, Oregon, 30 May 1982.

“Shakespeare and Brecht: The Perils and Pleasures of Inheritance.” Spring 1983 Mellon Colloquium, Tulane University, 8 February 1983. 

“Playing with Possibilities: The Tempest in the Theatre.” Fall 1984 Mellon Colloquium, Tulane University, 4 October 1984.


“Brecht as a Scenic Writer.” Lecture sponsored by the Department of Theatre Arts, California State University, Sacramento, 12 February 1986.

“Brecht and the Question of the Audience.” Seventh International Brecht Symposium, Hong Kong, 8 December 1986. 

 “Post-Modernism/Performance” and “Contemporary German Models for Post-Modern Performance.” Two lectures given, along with other panel participation, during a symposium on Understanding Post-Modernism Through Performance,” sponsored by the Department of  Theatre Arts at the California State University, Sacramento, 18-19 February 1988.

“Performance, Theory, and the Problems of the Text.” Lecture given in the Department of Theatre and Drama, Indiana University, Bloomington, 23 March 1988.

 “Time/Space in the Theatre of Robert Wilson.” Lecture given in the School of Drama, University of Washington, 20 February 1990.

“Heiner Müller after Bertolt Brecht.” Lecture given in the Department of English, Brown University, 5 March 1990.

“The Performing Body: Material Signifier or Signifying Material?” Association for Theatre inHigher Education, Seattle, 8 August 1991.

“Figures in Landscapes: Contemporary German Directing.” Association for Theatre in Higher  Education, Seattle, 8 August 1991.

     Panel Participant, “Brecht and Horváth: Epic Theatre and New Objectivity.”  “The Theatre of the Weimar Republic: Germany 1918-1933.” Seventh Annual Classics in Context Festival. Actors Theatre of Louisville, Louisville, Kentucky, 18 October 1991.

“The Post-Brechtian Performing Body.” “The Other Brecht.” Eighth International Brecht Society Symposium. Augsburg, Germany, 12 December 1991.

“History Written on the Body.” Plenary Session, Themes in Drama Conference. University of  California, Riverside, 15 February 1992.

“The Post-Brechtian Performing Body.” Lecture given in the Department of Theatre and Dance, Louisiana State University, Baton Rouge, 11 March 1992.

“The Present as History: Problems of Contemporary Theatre Documentation.” Association for Theatre in Higher Education, Atlanta, 2 August 1992.

“Mother Courage and the Business of War.” Keynote presentation, Symposium on Dramatic Art: Creative Power for Justice and Peace, Loyola University, Chicago, 5 December 1992.

 “History, Theory, Practice.” Lecture given in the Department of Theatre and Drama, Indiana University, Bloomington, 22 March 1995.

 “Academic Divisions: Practice, Theory, Wissenschaft. Keynote presentation. “Why Theatre” 



Conference, University of Toronto, Ontario, Canada, 1 November 1995.

Deloitte & Touche LLP “In Perspective Series” lecture on Carl Sternheim, Dallas Theater Center, 22 January 1996.

 “Negotiating a Public Sphere: Institutional Regulation of Theatre in the GDR.” American Society for Theatre Research Conference, Washington, D.C., 20 November 1998.

“Brecht’s Lehrstücke: Theory and Practice.” Lecture given in the School of Drama, University of Washington, 16 April 1999.

 “Christopher Hampton, Heiner Müller, and the Modernity of Laclos.” Association for Theatre in Higher Education Conference, Toronto, CN, 28 July 1999.

“Four Theorists of the Avant-garde: A Comparison.” American Society for Theatre Research Conference, Minneapolis, MN, 14 November 1999.

“Heiner Müller and the End of the GDR.” Lecture given for the UCSD Humanities Center, 16 February 2000.

 “Theatrical Exchanges Across the Atlantic.” Europe and the United States in the Long Run workshop, UCSD, 22 May 2004.

"The Play within the Play within the Performance." Play within the Play Symposium. University of New South Wales / Goethe Institut, Sydney, Australia 24 July 2004.

Directing

A Man’s A Man, by Bertolt Brecht, Tulane University, 1982.

La Ronde, by Arthur Schnitzler, Tulane University, 1983.

The Birds, by Aristophanes, Tulane University, 1983.


Absent Friends, by Allan Ayckbourn, Tulane Center Stage, 1985.


Top Girls, by Caryl Churchill, Tulane University, 1985.


Marriage a la Mode, by John Dryden, as adapted by Giles Havergal, 



Tulane University, 1987.


Napoleon in New Orleans, by Georg Kaiser (English-language 



Premiere),Tulane Center Stage, 1989.

Bloody Poetry, by Howard Brenton, Tulane University, 1989.


Waiting for Godot, by Samuel Beckett, Tulane University, 1992.


The Misanthrope, by Molière, Tulane University, 1995.


Machinal, by Sophie Treadwell, UCSD undergraduate production,



28 November - 2 December 2001.

Tales of Ordinary Madness, by Petr Zelenka (U.S. premiere), UCSD undergraduate production, March 2005.
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